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Boundless Beijing

Artist Cui Jie paints urban
scapes of her home city that
are at once dreamlike and
starkly real.

BY IONA WHITTAKER
PORTRAIT BY ERIC GREGORY POWELL

12 artist Cus Jie's miragelike pantiags, van-
ous forms—buildmgs, sarfaces, lines, and

dp‘o—ml %0 hover togethar, belying
the ume 10 make each work. For Cu,

apainting eaay take 9p to 2 year to complete,
with each layer Jeft 1o dry before the next
<an be started. This process ao doube coa-

ibures 1o the suspended Jook amang the
shapes depacied When working, the astist
maves between the canvases wanding shout
her orderly studss in Noeth Fant Bejiag as
she adds Layars 2o one afser the next.

One can tell thar Cui, 3o, 5 pot from
Baijing. A geassle speaker, the i originally
from Shanghai and studied at the Chana
Academy of Ast sn Haagzhou Cui's relo-
camon 1o the capital was not a carcer move,
but rather because of loveher La
Chuang, s deo aa arms. Her affair with the
city has proved kess-thanstragheforward,
thn;h it has been artistically productive.

Eunuqs for which she’s now becom-

nown are bora of Beijing's shifting

fabric. "1 dida'y like Beljing at firse,”

-hc says. “The city has power—it's too big.

1 like vo walk everywhere, ban in Beijing i's

difficalt. Perkaps 1learncd to like the ity
by paintng a.”

When i Hangzhou, Cus’s work was
decidedly differens—single layers, groups
of people, and trees. As oac might expect, her
work then was mose “natural,” a5 she puts
o1, whereas aow it's focused oa a bud cavt
ronment that's developing comstansly and

10 study how to draw buildingx in erder to
crease her more recent urban |
thas i what they can be called, Initislly, she
wiews she winessed en route from
ker home to her stado cach day. Now, on
eccasion, she reacs & car vo travel a2 planned
cousse within the city, taking photographs
along the way for liser use i the ssudio. ke
has become her bubit 1o stad on s brdge
or wafhic overpass from which she can take
in 2 samber of differest vistas at once and
begin to congare a composition in her head
The current series of painungs are buik up
with 3 combinataca of views. Cui freely sten-
butes this appreach 1o the infloence of Ovson
Wellea's films, whercin multiple perspece
Tives are uud. Her geometnc could
also be viewad as locady recalling Russian
Constructiviss artworks, as well as the early
drawmngs of Zaha Madid,

The pantings—shree of which are cur-
rently oa view ia the exhibition "My
Generazion: Young Chanese Artiszs™ a1 the
Oklihossa Musecem of Art (through Jan
18, 323g)arc striking and full of dopth
The sweeping carved torm of a flyover. &
bar, black excalasor tape, or 3 rosdway srch
are precisely drawn and puxtaposed with
dypamic hines that recede along perspec
tival veczors. Splinters of geometric shapes
denote the textares of modern baildangs,
and are visually conversant—in many of

ber woaks—winh other pamterns. A seeming

mastly anficaly. Upoaum\qmlmug.
she spent two years ¢ her
“When 1 goc here,” hm'lmdahnew
mode bocaie my fecling bad changed.”
Like most armses who have actended ant
scheol s Chans, Cui is & welltraaned fige.
ratrve painter. Archisectoral iomuudm
spective were besa fannalor 10 her, snd ohe

wr

transparency allows one to e ane
layer 1o nulm. dissolving the mh!
ny of &c

berween thick ul » and areas bumly
dragged scrons with 2 wide, fat ismp

(CPPOSITE Ol Je in her Batpng saucto
INEXT SPREAD, CLOCKWISE FROM LLFT)
Apwmmng n Ou's matly More patngs
1 Cal's thudbs Cur's Tominvtinl Buiiogs
Wb Uingsngsosnd Parking” 2044)

a compelling, shighly strange palesze. Aqua
greens and terracotta browas or ocanges
staad out against gray or cream back-
grounds. “Parches of color can casily get o
a relationsbip of competition, ™ abe says. “I
ke a war”

Cui stakes perspective—or its perver-
won—king in works, tampering with
realiy’s rules for space, kghe, and gravity.
Objects or shapes appear to Soat, outlines
cease abaupaly or coanmue as they might in
a bluepna, and shadow is all but chamvenazed
With each work Cui penerates a somehow-
consstont vissal world. Oae senses a cortain
compulave & among the pamtings,
cacmkahwwﬁl driveto crease
them as a response 10 the environment. As
o 0 answer this sensstson, Cui says, "Ity
may life—i's ot about liking or ot liking
[Inpq]. 1 work wieh the reakty of l\u?
here * She descnbes pmung as a sort
M:py—nhoqh. she adds, "my work is

imistic. Theee is o something
solenn aboue w.*

(‘u.‘mnbcody‘odndenhnm
studio. Asked about what stage she feels ber
work 3 2t now relative 10 how st began, she
says she's atraid of developung her own style:
there arc thamgs she has cast aside relasive 3o
ber pracice, bue she will not say what On
the state of art i gencrald, she says, "1 don™t
chink a1 ngnqlo(blmymw

m‘L4
devubonlobenmnumempum
npﬂn&ta‘mnhopn,——ornhmu
conmo—chefmnous-hn
Besang, a city where 36 yean is

Straight limes are scored into the various
Liyers of paint with 2 Bac posse.

Cxn sends 1o pasnt on Canvases measuring
soughly €0 to 8o unches. The paatings share

Moﬂl«abﬁn‘.hhno&ti
wablime aed cxhasstng 1crain w which she
stays auned. “In my work,” she says, “the
churg [ am mone loyal to o change *
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