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DOUBLE VISION:
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SIC IS ON
IS GONE

icking off the new season and K11 Art Mall's Spring 2015 Art Festival, the K11
Art Foundation has teamed up with Leo Xu Projects for a collaboration of two
presentations including “In the Waves" by Chen Wei and “Music is On, Band is
Gone” by Cheng Ran. Titled Cinematheque, this preliminary project for the chi
| K11 art museum Shanghai showcases two budding young talents, both figures
highly representative of newly emerging Chinese artists. Exhibiting from March 16 to May 31 in
Shanghai, guests are able to enjoy these dual exhibitions while experiencing a part of the new
Chinese creative generation and their unique artistic language.
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In Chen Wei's “In the Waves” exhibition, a great emphasis is focused on reflective, minute PROIECTS BMNEMA A BN NOAR, (M EAE) A (BXBSRATN
observations of individual emotion and awareness. Each piece projects a unique perception of SEFRT) UL EROELMA RS —FLBM015ENIWDEGTPO
Chen Wei's conc i g and his interp: ion of popular culture, a ERR, AT IOW—WBITE, SEEA "ESN , HBR, 2 L&chi
dramatic narrative of graphic messages. The exhibition space has also been transformed with KNEBEE015SNSERE, BNUIAIEESANEELIRY. DRIAEAY
large scale, life-size installations for this particular show, featuring a lounge or club based on RER—HIASERARKN TR EREROGES, RRF-RPENERTHE
two themes: the space itself and the people enclosed within the space. With exceptional detail BHE, URRFPIM—ANRINS.
and an array of vibrant colours, the exhibition provides a cultural yet symbolic meaning of the |
unique architectural space. The project envelopes each visitor with the feeling of regeneration R (£2%) HEARS, EERNEHERORINERENMENTRL, 88
brought on by youth culture and today’s current social conditions, inspired by the artist's desire ESASSNTHRENEREENDRINR, BHeNRTXLrANRRESFL
to capture the abstract youth of today. MOIENGENRR, SRENSHEAEOVROEDRNHN. CEMECHES, KR
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Cheng Ran’s “Music is On, Band is Gone” uses video images and installations inspired by
music and performance to portray the artist's latest adventures. The exhibition includes seven
video imagery projects, three installations, Cheng Ran’s recently published novel, as well as
his newly released music record. Also featuring an exclusive live installation and performance
for the chi K11 art museum Shanghai exhibition space, this interactive showcase portrays our
society's younger generation and how in-tune they are to utilising and finding new applications
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for technology and media. “Music is On, Band is Gone™ specifically targets the theme of retro
electronica through the creative use of surreal images and sounds. By displaying his individual
take on methodologies and experiments for different forms of media, from visual imagery to
installation art and performance, Cheng Ran continues to challenge the traditional ideals of
imagery and namratives with his unique visuals and projects.
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Cheng Ran is one of the foremost new media artists practicing in the Chinese EXSSRCTHERE L L L
contemporary landscape, his works are informed by the history of film and — ENNFERZARNE BR, OR
its discour ing to deconstruct the experience of viewing moving N BN LT AENAE
images. Cheng’s upcoming work, In Search of the Miraculous premieres IERROEN (ERS
at the prestigious Istanbul Biennale in September 2015. Based on historical ¥ oK
accounts, the new film interweaves three stories that span a century to

s, From a crossing of the Atlantic, to an expedition to

the summit of Mount Everest, to sailors lo: contact with Mainland China

the diverse stories are united by the spirit of exploration. The premise of CL PR
In Search of the Miraculous is based on recorded events, but
develops the progression ente: f fiction, creating
dialogues discussi ger themes of act courage and braver

work continues Cheng’s ongoing exploration of the language of film and

form parallel narrati
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The production of In Search of the Miraculous was sup d by K11 A

Foundation. Storyboards of In Search of the Miraculous are exhibited at
Galerie Urs Meile, Beijing from 25 April to 12 july 2015,
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