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It is interesting to track the evolu-
tion of form and trace the lines of logic
across Chen Wei's work from different
periods. The construction of elaborate
studio sets—essential to Chen’s photo-
graphic practice—endows his images with
a striking, ritualistic quality. Even falling
dust seems precisely orchestrated. Earlier
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photographs are mostly framed with the
perspective of the human eye. An image
of a room, for example, might include
three walls and a perpendicular floor. Lat-
er on, Chen switched his focus to partial
details and objects, such as a folding chair
wearing an old t-shirt leaning against a
discolored wall, or a dusty hat resting on a
mossy floor. Now, his pictures often only
show two intersecting planes.

Since last year’s exhibition “In the
Waves” in Shanghai, Chen’s presentation
has taken on a third dimension. Given the
treatment of space inherent in his practice.
this doesn’t appear to be too great a leap.
He transported a disco club built for a
photo shoot directly into the museum.
This series of works exploring the vicis-
situdes of clubs, dance music, and youth
subculture since the 1990s culminates in
the solo exhibition “The Last Man,” where
the artist incorporates the entire gallery
space into his creative field.

Instead of transforming the gal-
lery into a disco, Chen sticks to one or
two planes of presentation in his photos
and installations, offering only partial,
restricted views of colorful walls, disco
balls, acrylic curtains, shiny stairs, and
blurry figures. The show’s titular work is
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a photograph of a leather jacket hanging
by itself. The exhibition does an excellent
job of conveying the sense of delirium,
void. and abandonment experienced at the
club. Visiting during the day. one is likely
to hallucinate a little when the eye turns
away from psychedelic lighting to meet
the broad sunlight coming in through the
gallery windows. (Translated by Con-

nie Kang) Leo Xu Projects, Shanghai
2015.11.04 - 2016.01.20
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The Drunken Boat (Shanghai)
Acrylic, LED screens, mirrors, reinforced
glass, silicone mask, fluorescent tube
Dimensions variable

PHOTO: JJY Photo
Courtesy Leo Xu Projects and the artist
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