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CITENG RAN

Persuaded that nothing new can be really cre-
ated, as information has already been covered
in all possible directions, Cheng Ran, a 84-year-
old artist from mainland China, decided to start
from some “classics” and think new funections
for them. So his early work Rock Dove (2009)
recalls Hitchcock’s Birds (1963), and the more
recent The Siath Angel for the Millenniwm (2012)
quotes Bill Viola’s Five Angels for the Millen-
nium (2001). Cheng is obviously not afraid to
manipulate existing reality, because what he can
achieve from this manipulation is a version much
closer to his own idea of reality. What the artist
articulates through his survey in the realm of
video is a parallel universe in which existing im-
ages, sound and voices—“video and audio ready-
mades”—are converted into brand new works,
calling into question the (abused) dichotomy of
original versus copy(right).

Cheng’s works are not uneritical “copies,” but
rather Baudrillardian simulacra that, while mock-
ing the contemporary obsession for “authenticity”
and originality, epitomize the disproof of certain
preconstituted assumptions and a targeted re-
buttal of ingrained visual habits. This approach
requires an utmost clarity of aims and the careful
consideration of how to use the work of others
to gain a new access to one’s own work. Apart
from pre-existing images and footage, the artist
has also employed sampled sounds and excerpts
from famous speeches: in the 2011 video Chewing
gum paper, silver paper balls scattered on the
surface of a drum jump and move to the rhythm
of the fragmented record of Martin Luther King's
speech “I Have A Dream,” seemingly forming; in
the artist's words, “a strange and lonely galaxy.”
While he tries to trigger brand new visions by
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sing (or exposing) the mystery behind insig-
nificant objects or iconic images, Cheng is aware
that the growing interest in visual culture derives
from the pleasure provided by movies and similar
products, but argues that all the “structures”

including ¢inema, music, literature, people-
use toachieve an understanding of the world are
now going to engulf us: the process has actually
already started, and “after the end of a 3D movie
we don't take the glasses off anymore.” The only

-we

remedy to this fatal indifferentiation consists in
regaining control over films, something that can
be done also by "nxp:m(lina" their finales like in
This is the End (200%). Fighting against the ir-
reparability of a film's ending is a revolutionary
act implying the defeat of the distrust toward
any possible change.

Cheng Ran’s
bilities of narrative proves his deep fascination
for language and story-telling: in Before Fall-
ing Asleep (2013), he staged four classic fairy-
tales in modern settings, in order to preserve

s exploration of the endless possi-

their meaning and function, re-evoking the ex-
perience of listening. One of his most recent
projects was inspired by a spam received some
time ago, and comes in two versions—one set
in Amsterdam, the other in Shanghai—where
two different female characters read the same
email. Set in Shanghai, Always I Trust (2014)
features actress Carina Laun: we hear her voice
and read the subtitles, full of mistakes to recall a
state of unrest; the actress' gorgeous attires and
suave movements are contradicted by the awk-
wardness of the email, so eventually the visual
triumph of Shanghai’s landmark buildings and
staggering vistas is turned into the confession

of a personal failure. @
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