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“Orange & Blue™ exhibits all aspects
of the filming of Cheng Ran’s film /n
Course of the Miraculous. In one half of
the exhibition space there is a five-chan-
nel video installation, Orange & Blue: A
Film in Process and a five-minute trailer
for the full-length film. The other half
of the room is bordered by a temporary
wall, and a variety of production objects
like props. scripts, receipts, and filming
equipment are displayed on the walls and
floar, putting imagery and memory within
reach. All of the windows in the space are
orange and blue. These are the standard
colors used to change color temperature
during filming, simulating either day or
night. They also echo the orange tones
in the film (a life vest, a flare, Holland,
mountain climbing outfits) and the blues
(the ocean, the sky. a portable oxygen
tank, glaciers, mountain climbing outfits).

The runtime for /n Course of the
Miraculous is nine hours. In this work we
see a dramatic example of the difference
between film and art cinema. The former
is a process of concentrating through
cutting, the latter a process of expanding
through accumulation. When something
is expanded to a certain point, it can be

visually impressive but void of signifi-
cance. All that is left is the starting point.
Although Cheng Ran holds Béla
Tarr’s 450-minute Satantango as a model
for extended-length films, In Course of
the Miraculous fundamentally has more
in common with Andy Warhol's Empire.
Because most galleries and art institutions
do not stay apen for nine hours at a lime,
the audience cannot enjoy the film in its
entirety without a dedicated space. Fortu-
nately, contemporary art is precisely the
kind of thing that, in Cheng’s words, one
“does not see in its entirety.” What matters
is the intention to pass something on. so
seeing a lew scenes is enough to complete
the conceptual structure. ( Translated by
Orion Martin) Qiao Space. Shanghai
2016.03.19 - 2016.11.12
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Orange Blue: A Film in Progress
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Props, objects, sketches, prints, trailer
Dimensions variable
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