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Unpredictable
constructions
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Cui Jie (b.1983) is an artist based in Beijing, where she creates paintings based on her
personal take on urbanism. Cui's landscapes and interiors are built from many layers and
reference both real and imaginary sceneries, often constructed spontaneously.
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JR3Z Cristina Sanchez-Kozyrev:

Left
Burlding of Doves by Cui Jie, 2014.
Oil on canvas, 150 x 110 cm.

P38

Zhao Wei Building by Cui Jie, 2014.

Oil on canvas, 200 x 190 cm.

P43

Workers Cultural Palace in Donguan by Cui Jie, 2014,
Qil on canvas, 150 x 200 cm.

Courtesy Leo Xu Projects, Shanghai.
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‘re the repetitive movements in your works linked to
1emory?
'y paintings are anti-memory or lose memory because |
Zon't usually complete them based on what | had planned.
am too close to my paintings; | can barely remember what
they were and | don't care about what they will become later.
The memory within each painting is lost as time passes, as if
1 never existed. Sometimes | might be awakened and it feels
ke the sudden stop of a piano melody. This happens
repeatedly and becomes part of my memory.

Is predictability or the lack of it important in your works?
To me, unpredictability is a surprise, an accident and an
exception. Starting a piece of work, | have a clear purpose and
expectation for it. The unpredictables don't usually appear
mmediately, but there are also exceptions when | find the
painting surprisingly satisfactory at my first attempt. In these
cases | prefer to continue by covering it, and another surprise
follows. If I can still recall my purpose and expectation before,
| will compare what | planned and what I've painted. But if
I'm lost, | will insist on proceeding. | will not think of how to
finish the painting until | have completely lost my purpose.
The work will be put aside before it pops up in my mind
again. This will be a whole new beginning. | might add some
touches to it or | might realise that it is good enough. Either
will make the painting look new to me.

How long do you spend on any given project?

| cannot estimate the time | spend on each painting

because some paintings are put aside for a few years before
completion. | will keep those that | don't like out of sight and
continue with them someday. If things go smoothly, the work
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Humidity is the enemy of
painting, but it is good for
the skin. | am annoyed
about that.

e e T

will be completed within a year. The time spent completing
each painting has nothing to do with time. Nothing can better
reflect the non-uniformity of time than painting. Clocks can
never be time. Salvador Dali best understood this.

Do you reflect on personal subjects, introspective
thoughts as mirrors, or larger considerations?

I'am not a star and my paintings cannot refract long-lasting
light. Painting is very subjective. Mostly, | have to make tough
choices between grey-green and grey-blue. This is a physical
and also a spiritual discipline.

Are you influenced by humidity?
Humidity is the enemy of painting, but it is good for the skin.
| am annoyed about that.

What is your relationship with the lights of the city?

I love sunlight. Imagine that light rays pass through the
atmosphere and reach the Earth after travelling a long
distance. Refracted in the air, the light enters our eyes after
reflecting off objects. Messages are sent to our brains and the
nervous system triggers our consciousness. | wonder what
the goal is. This is an amazing journey. | love how things have
their own colours because of the reflection of light. To ensure
there is sufficient light in my studio, | have the lights on 24
hours a day.

Have you considered media other than painting?

In my earlier works, | explored the voice within paintings and
visual-auditory synesthesia. Many of my works are painted on
reflective metallic surfaces, in response to Kandinsky's findings
about synesthesia. | believe that vision is not only connected
to music, but also produces sounds directly. This idea is not a
theme of my work; instead, | blend it into an architecture for
exploration.

Industrial spaces and nature: how do you bridge them?
Differences between what is natural and what is artificial can
no longer be clearly told. For example, Japan's metabolism
architectural movement argued that cities are organisms
growing on the Earth. Our mother nature is a painting on
which cities and architectures are planted. The boundary
between nature and artefacts is vague. Lines and colour
blocks are engaged in a competition, like those found in
today's land-use planning. | am always very into planning
maps.

Do you seek to produce physical sensations or
psychological reactions?

To paint creates a physical body, and the audience’s bodies
are left to fitness trainers and doctors.
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Japan's metabolism architectural
movement argued that cities are
organisms growing on the Earth. Our

mother nature is a painting on which cities

and architectures are planted. The
boundary between nature and artefacts
IS vague.
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What is the best investment that you ever made for
yourself?

My best investment so far is to let people invest in me, both
financially and emotionally.

What music do you listen to?
My neighbour has been playing heavy metal throughout the
year.

Do you collect anything?

I have been collecting oil paints. | accumulate them when |
am working because | am worried that someday they will not
be manufactured any more.

What are you working on the moment, and when and
where is your next show?

In September | will stay for two months in Tel Aviv and make
new work. Then | will prepare for my solo exhibition in Hong
Kong and Basel in March 2016, a sculpture exhibition for
the Cass Sculpture Foundation in the UK in June 2016, and
another solo exhibition, in Dublin.

What is the last book that impressed you?
The Counterfeiters by André Gide.
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