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“T'he title of this exhibition was a mistake: at Gabriel Lester’s
exhibition at the Performa Biennale in 2013, a gallery worker
mistakenly used the phrase The Ears Have Walls—the actual title
should have been The Walls Have Ears. Classical psychoanalytic
theory holds that mistakes in writing, and slips of the tongue,
are never actual mistakes, but the workings of the unconscious
mind. This exhibition, however, does not look to the cause of the
original error, but instead displays the artist’s cheerful attitude
towards absurdity and mishap.

On any given day, the piece MurMure #2 provides a differ-
ent experience. A video of the performance which took place at
the opening can be seen: from the white walls three sets of arms
protruded, one playing a guitar, one drums, and one a cello. The
audience listened to the music being improvised, which the musi-
cians couldn’t themselves hear. But now the musicians are gone,
and there are no instruments. Instead, six black sleeves dangle
limply, as if weary alter the performance. This piece speaks of
various different languages, disparities, and doubts. Another piece,

Muremure, consists of golden, ear-shaped cufflinks which adorn the

cuffs of the sleeves. Perhaps these ears refer to the ears of Edward
Snowden, the variously critiqued hero and traitor.

On the second floor, two rectangular spaces divided by the
staircase show perfectly symmetrical arrangements of work. Re-
gardless which set of videos, photographs, and installations are en-
countered first, adjusting to the psychological phenomenon at work
is a gradual process. The photographs that make up The Secret Life
of Cities present scenarios which invite the audience to place them-
selves within: to be a plant peering out at city life from within a tiny
crack in a wall. In other photographs, pines, corals, and other trees
common in urban areas almost completely obstruct the view of the
buildings and streets. Only a few details can be made out, leaving
one unable to distinguish whether the city depicted is Shanghai,
Tokyo, or Dubai. This piece’s primary function is to provide an ex-
perience of the homogenized reality of cities.

Those adept in humor and self-mockery are essentially
self-confident, and fully aware of the signals they need put out.
Taking up the entire third floor is Lester’s “Joke Archive,” which
consists of seven different sections. The Archive of a_joke Compila-
tion (Consist of 8 Video Works) contains research and experiments
relating to the visual vocabularies of twentieth-century cinema,
as well as reflections on the art system and artist identity. Have
You Eaten? (Chi Fan Le Ma?) consists of a slideshow of 80 pho-
tographs regarding various commonly found forms of doors.
Doors are integral components of any building, and also possess
specific connotations within their affiliated culture. They delin-
eate spaces, act as “checkpoints,” and are an unavoidable part of
aroute to many a desirable place. This archive collects the artist’s
thoughts on various other fields, including architecture, cinema,
theater, philosophy, and psychology.

On the gallery website, it is announced that the gallery has
been the victim of a cyber-attack, causing instability within the
site, and so on. This forms yet another component of the exhibi-
tion, and a continuation of the online projects the artist engages
in. Hacker assistants “attack™ the site, of course communicating
with the gallery before entering into its mechanisms. In this
sense, the piece is a performance about information safety.

This exhibition is astonishingly dense, with each floor
appearing like a solo exhibition in concentrated form. It also,
through fitting scenarios, presents a kind of urban *handbook™
the fact that most are able to process and control the information,
can be put down to a careful management of information and
time. Keep your head up and your mouth shut. Have a laugh
every now then. If you can do that, then you won’t have trouble
accepting the reality of these walls and their ears. Lu Jing (Trans-

lated by Dominik Salter Dvorak)
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