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Unmaking movies

Gabriel Lester's cinematic art has lights and action, but no cameras.
Sam Gaskin headsto hIS underground bunkerto meet h|m

U[hL‘fp‘Il.lL‘a Lester isshowing at

conveyor beltr

thestairs leading down to Dutch
artist Gabriel Lester's studio, an
underground bunker not far from
Jiaotong University. It'sjusta
coincidence that someof Lester's
better-known works usea conveyor
helll{:dnmule l.‘ul-outscll:n.llldmgs,

l nplaceofahand r“l:l a w!degneen

Art Museum thismonth
dIL’!IkL‘WL&(‘!Il'Ide to cinems, henoe
the exhibition's title, Roxy, which
refers tosilent film mprh:rm‘hmuei
Lionel Rothafel, whoestablished the
Roxy Theatre in New York City. The
5.920-seat theatre was known as ‘the
r\?ﬂh:xlmi(:idnuna'befm‘eil\\.'as

d trees, whose shadows
are thrown onto the nail.md then
Eﬂdemmthcdiskmm the building
sly installed its belt after Lester
hadalready moved in. Yet following
roblems with his first Shangha
gLIlsup]JhLT hesays, ‘I think we're
getting one from the same company.”
The conveyor belt work Turn of
the Events'is being produced anew
for Lester’supcoming soloshow at
Minsheng Art Museum, but he first
m.':de'mlmslarpmmmzim My
girlfriend thinksit'seyecandy,and |
agree, but I think if you.can reach such
abroad audience with something
that everyhady could'veinvented
quiteeasily, thenithasalittle stroke
of brilliance." The work, whose fast-
receding images give the impression
of time passing, is reminiscent of
carly motion picture machines,
taking its place, a century or two late,
alongside kinetoscopes, stroboscopes
and zoetropes.

lished in 1960,
Lester, 40, grew upin A

a

equipment, and I didn't havea really
good cameraoranything.

After reviewing the projects his
peers were working on, he madea

determination: Tmnot going to make

videoart. Instead, he developed
apractice he describes as ‘cinema
without the camera’. Lester's work
isconcerned with how cinematic
tropes are Lm:j to create suspense
andman emotions.

but nonetheless immersed in US
cinema. His grandfather wasa

Heautopsies film, excising and
analysing different organs; of what

movie producer and hecalls ‘the impure

his father worked as media’ - its painted
anactorin America sets, choreography,
b}c'érgx-l;n’rsu:vglu ] 2 architecture, musicand
the Netherlands with 3 > S00N.

Lester's Belgman mother. l‘\ﬂ.ls “("-I,ht ‘How to Act’,another
“‘But I also grew upwith ﬂ"“f-’. Llike the works showing at
theatreand musicand Minsheng this month,

literature,” Lester insists. My art

has been cornered as cinema, but it's
basically about time-based media.
How do youstructure narrative or
artistic compositions with theelement
of time involved?”

Lester studied experimental
filmat Sint Lukas, Brussels, and
worked asamusic video producer
before rermining infineartsat the
Rijksakademie, Amsterdam. Twent
there because | needed the money,’
hesays. Tthought lhr_~) ‘d have the
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wascreated when Lester was still
at the Rijksakademie. It'sa light
and sound installation that creates
atmosphereand suspensein the
absenceof characters and plots.
Havingexamined music from
early cinema, before the arrival of
spoken du]ug,"ul: Lester says ‘vou
get thisblueprint of what harmonies
were going tomean in cinema in the
way they condition pur experience;
victory, defeat, love, hate, euphoria,
melancholia, dl."\‘pf_r'lll(]n jovall

these things.” As well as providing
cues for how actors should perform,
and how weshould respond to what
they do, Lester says How to Act’ was
alsoanarticulation of how toactin
theart world."

The third work Lester is showing,
entitled ‘Melancholiz in Arcadia’,
isarow of curtains, bright where
the light shines l!mnmh that's
frozen - mid-billow — in frontofa
closed window, It's an image taken
from time-based media, but with the
temporal element frustrated.

‘Teame to that image having made
twomovies entirely made out of mood
shots, whichare tomovies almost the
equmlenl:ofpummawmmmuu:
language, Lester says. "Whenever
v Il‘lgrx-zmrhm s thunder clap, it's
akindof exclamation mark, and in 50

r cent of filmnoir movies, before the

femme fatale enters the scene there
will beashotof a candle, or a little
neonsign that flickers.”

“The piece was made in memory of
afriend whodied, anartist. In Judaism
—and I'm Jewish - when somehody
dies you open the window so the soul
can goout. If you goonYouTube
and you search for “ghosts”, nine
times outof ten it's a curtain moving.
The photos of the work that beeame
widely published are optimisticand
beautiful,almost elegant toad
of fe IlllnmlL" but Lthlr_-cml.sel 1san
homage to lifeand death.
stersays ‘art is not the thing 1
like', that he'd sooner go toa concert
oramovie than visitanart exhibition.
Yet he'sunambivalentabout the
arts’ importance. Art teaches us
abstraction, and ‘these levels of
abstractionare functional when we:
areincrisis, whensomebody dies.

But also cheerful things - thereis
anabstraction with this idea of a life
coming out of somebody and you
bemg the father. We need that. Art
gives vouanather level on which to
relate to the world,

Pulling back the curtain on how
theartsmove us, Lester says, ‘isa
way of helping people understand to
whatdegree the worldaround usis
composed of these illusions.

Roxyisat Minsheng Art Museum
until Jan 13, See Listings for details,
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