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Shiyuan Liu

Shiyuan Liu was born in 1985 in Beijing, China. Now she based between Beijing and
Copenhagen. She has taken a MFA degree in Photography, Video and Related Media
rom New York School of Visual Arts, and a Bachelor degree from Central Academy

of Fine Arts in Beijing. Her works have been presented at the 7th Shenzhen ScufP‘“"‘lv'o
Biennale in 2012, in Guggenheim Foundation program in New York in 2011, and:r:)?:'es
exhibition at White Space Beijing in 2013. In 2012 she was rewarded the Paula e
Menmorial Award, and in the autumn she was invited to spend three months at the
International Artist Residency in Shenzhen.
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The work As Simple as Clay is & collection of 1140 ?mages_ I try to
evoke and capture the energy and emotion of creating artwork. |
consider this to be a touching moment in the creation of art. At the
same time | am dwelling on the material by examining every angle,
every shape and every detail meticulously, almost in a scientific
way. | included other artists’ works that are made from or visually
relates to clay. By juxtaposing a broad spectrum of images, whose
origin — artistically as well as geographically — isn't elaborated on,
it expresses a cross-cultural ideal in the sense that the boundaries
of culture are both present and obliterated. The work is reminiscent
of one of my previous works, Re-en-act, in which searches on
Google provided my material, namely an assortment of the world’s
most expensive jewelry, which | arranged on a green screen. In As

Simple as Clay a blue screen has replaced the green one, but the
method is similar,
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A Conversation With Photography is a sculptural element,
cwnmmmgnﬂwwemdhameswnhdamenedﬁMedgms&These
frames are now reduced to represent one of the central but often
forgotten concepts of framing photograph. The frames enhance the
association to traditional photography in my work, while mocking
the media it for its rigid conventions of presentation. By taking
away the very function of the frames | set them free for aesthetic
mmm@%mJMmWemwm@mﬂwkmmﬁompmmWMMn
my work, rather than simple and functional objects that merely add
charm to the art work.
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