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SATIN IONS
NINA CANELL

Wil e VN Y LA O
AR ART CIWNTRR

Cemizom]

Simteen of Swedish artist Nina Canell’s okd and
new works irstalled acress three rooms at the
ArkoArt Ceater in Szoul—for her first solo
exhbition ir Asa — produced poctic results
threagh unexpecred marrages an uleracoand
generator and concrete: green socks and stabic
warar and surface rencion: mastic gum anc
gravity, and magretic felds and nails. The show
bogan with Perpatuum Mobide (30kg) (2009),
in which ultrascund waves penerate mist from
a2 basin of water, which is accompanicd by an
apan hag of cemant plarad nearhy Ar Arke,

the bag of cement zradually hardened over
the courss of the exhbiicr.Ako on view was
Days of Inertic [2015), & pool ol weter om wp
of an irregular shab of store, with the former
retaining the silhouecze of its base In an Indefl-
nit2 manner In the seccnd room of the exhioi-
tion Thins [2015).3 delicase ensembie of rais
revemnbling metal sprigs. gently chung to the
walk. Elsawhers, visitors ercounterec Thraa
Long Milliseconds (2015). an upright log stanc-
ing on the muscum’s cement Hocr, which zlowly
barame anwsiaped by nonag hubble-gum pine.
mastic gum. By the end of the exhibition™ rur,
2 pool of pink racn had gatherad at tha base of
e wor k.

Tha third reom. romposad o three new
works, was Canclls response to the miles
upon miles o fihar-optic cables that are huned
underground in Korea, which served as the
foundation for the courtrys modern wiraless
revolation. Sheddig Sheatls (2015) comprises
fibre cptic cable heaths collected from re
cyclirg plants< in the cutcorts of Sanud which
were placed throughout the gallery flocr:
Nerther fully meltad nor campletely repur-
pused. Uese sheaths—gutted of Ursir furctional
core—have bean trarsmuted into demse plastic
rlqux of immataral cisrarce Maanwhie 3
=euiptural picce entitled Satin ken (2015),2
5000-volt naon Ight draped on bert coppar
pipes naied to the wall hung in a cormer. Else-
whera, a shrill sounc, which moved in an cut
of audibbe range. ennanated flom a waveform
genarater that was part of tha third work. [hin

Vowel (Stretched) (2015)
Tha exhibition was dlumirated throughout by

parzlel rows of strong, flucrescent tube-lights,
which magnfied what tha artist deccnibac in the
exhbition handout as “something that | find in
mny sculptural vocabulary —an extra linguistic or
non-verhal modulation of content articularing
the impurities of 2 medium or assembbge” n
the firss mam, the refracrion from rha harsh,
flat lighting barely rendered visiole the 2014
werk Grean (Deffused), 3 stray green sock
caught decween two planes of glass and trans-
figured by friction into a fatted dissemination
of fihers The physical &bh ard fow of 2 secnnd
rctallation Atzenuate Attenuate [2011),2 loose
mesh woven from coppar ware threads, was wvis-
ide only upon oy viswing

¥ the udes of the two aforementoned works
are nearlitera tranzhtions of the energy Carell
decerihas in her statemant the invichla quall-
=y of seulplur e sevemed o Gescendo U
n the seconc room. Hara, one contamphited
the force of time while cbserving the viscosity
of mastic gum, anticipatad the sound of a falling
mad—mn the pocahilty that the magnene feld
that hod: Thin together may lose out to gravi-
tatonal pall—and wera drawn to the paarcirg
bum of ThinVowd (Suetdns) that keaked
from the adjacent room.

In the final rcom of the exhibition, Hucrescont
tuhe-hghts seamad to romprecc tha space and
encase the displayec works n mysticism.The
draped reon light in Satin lon appaared fant
and weak in comperivon The wor < evokes U
Picta, but it azo halds a resemblance to a dor
mant wnake tha in 3ny moment. could recoll
and strike—as though the fragile coexistance
of threat and tender amhbrace that hat mariksd
e hister y of dvilication has been condensed
into a singla pieca. |ha concrate bricks et naxt
to tae lumps of fiber-optic cahle cheaths in
Shedding Shcaths bring about comparizons to
humar excrament and mdustral wasta: what
once trarsmitted vast amounts of informaton
and krowledge—and theraby human anergy—
hare Leern metastasiced oo remains Uhal are ot
onca wigar and beautitu. Here, Canall accelar-
ates sime The celebrated products of today’
technolcgy have succumbed to tomorrows
breakthreughs.
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