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A frarstormatva slilinass parvanas tha first 7com of Nina CamnaI's
axnibition at Arien Art Cantar ObarIS apnaar to ha in A stal of quiet,
ya' constant fuchiz|aion ana the inlarsticas hatwaan them cortain Tar
own form of prasanca” difhmnt matarizls, forms vnlumas and pesitions
COMYErge 1N @acn soupiLre [C ariculEie nde Dendent UNs &S a reasonal
encounter of enargles. The SeCUNd "COm COniens vanous aranperents
of small mails, which bang from and cing © one snother Ly meany of
magnaiic forca ezl miow e form and rall arection of te work lo be
conducted info shape. Awooden slab on the ground sepports a cunk
cf mouided natural ruober, while a fla: piace of maierial bearing scme
kind of @ectiric imprint on its surrace lies to its right. Atlentive visitors wil
aleo hoar ar informitto rt eourd omanaling from an indctorminalo eourco:
a genblo hise crackloe in the background and eomothing akin to an
insoct's wings futiore in tho foroground. Finally, tho lzet room containe a
numbor of ontangld Sbr optic csblo ehoathe that look as ¥ hoy navo
rtoon shed. A sharp, high-piichod lone sips past thoso lumpy, ccllapsod
fonmrs snd disappears.

Is hi] 2 deseription of an actusl arkihition or Somathing that has
been imagined? "m standing in &n emcty exhbition space holding &n A4
OO DIAN ana enViSION WNaT Wil JATOIO N2 When the wams are mountiea
ENOWOrksS are DIACEA IN BACH rOOM ACCOraNg IC DIan. I'm win the Wme
tnat s vet 10 come. ANougn DNYSICal MTtahcns O rtamiy xSt 1or arksts
anu curalurs, procucig an sz hivibon begiss wilh e possibillly of ety
Tsagining e forlbooming phiases of & proecl in anemply room. Wwe
struggle not only with a single work, but also with relationships between
warks, countless tachncal problems, and the practicaltias of emplying
cut and filling up apace: slagea that wil ultimataly be parceived as a
apaciic decigion, Jegpie e infinite posaiilitiez and indecavaness
they contain. These consecutiva elements culminate in an exhibition,
yo! whilo such acte contributc to an oxhidifior’s concoption thoy
nonotholoss vanish at the momont of viowing. What wo contront s a
cortain matcriaizod work, tho prosonce of a proper noar. This rosults
fram ongoing concorns, docisions, and actions undartakon in tho past:
tamporalitias "ha’ tha work on displsy isr't canabla of cimolly showing
Thus it is alko *Mmgn to laghlity. Blaginka, Man, inasmuch 28 to man
it nacassarily 1 adkr Ihrcagn DNA's Jaza into A rakaton of mAAaring or
nor-meamng with a pesance™.’

Lol us yo back Lo e exiibiion space, and some conae le
Gxampies. Thw reque vy of & ulliasvnic gene alor sats waler In a Dasin
o conbnuous molion In Perpeluwrr MU e (908 [2009), which IS
instalied at the enfrance of e first rcom. An naudible sound frequency
generaes mist that gentty exlencs beyord the adge cf the basin and

1 Murios Haschet The Lhannon of the Bockl in kfinds Conversatoe rans Sumse Macecn
(Ninn:z eoclis and _ondor: Unberaty of Minreoa Prere, 2008), €22
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NUMIDMES a NeA'DY Sack OF Cament, WniCa SICWTY SOMJInes over e
courso of e axhibition. A fow slope away, & vieibly wot elono tio lays
flat along e edge of a wall. Titkd Days of Inertia (201 5), this piece
conaata of a tranaperent hydroghobic coet that holda a body of waler
in placa ihrough a nano-scae wal cf ait This imperceptible barriar
prevents tre liquid from spilling oul onle the Noor and acoentuales

tho stubborn curvature that the walor's surfaco onsion makos visibio
CN tne Tiat 310r@. 1Ne SNOIM COMaor anas as we mMove Past s Work,
rovoaling an unmintcrruptod viow of tho firet room. Brior Sylatic (Wosk)
(2C15) anc Brier Sylabie (Saturated) (2C15)-a high vollage cable

and a subsea signal cable, respactively - have been taxidermized in a
spatialy refracting acrylic cuma Insiala® nelwann hase works fowarns
e Ganle of e kel wall, Green (DITusEd) (2015) caplures bIls of pae
greon lint in a framo whilo two rollod up carpote inetaliod turthor down
Ne same wail-entliag (menaon WINNNJ (2015) -appear 10 pe et
overs from aome kind of an oft-cul aake. A dalicate and Mimay work
mage rom exiremely thin copper wires. Aifenvafe A'tenuate (2014)
exbrds across the entira back wall. It looks amost ridiculousty fragile in
comparison toits sizo.

IT@ IMpPressions 1ecoraed anove 0escnopa scmetning tiat nas
slroady happonod, namcly a fully inetallod oxhitition. Although 1 ie boing
wrilten ir present ©nsa, as in tha first paragraph, I'm svisiting he actual
aife of tha axhiiticn in my mind in order to exolain &. Al the moment, I'm
falkirg ahcud tha axchibition withoot baing aria to saa | This allws ma
W experence moving DBck and for i between complex Bmour alles.

As | cal tho oxhibiion sio | movo botwoon tho timo whon | imagined
the exhitition in an emply space &nd e time in which | mmember the
axhititon se an ovont that hae sroady paseod. Thus, writng atout that
which dcesnt exist &t a partcular moment is “ndting but a ‘re-" or
“pre-' taking place™ where there is no “immediate present”, yet wiich
coaflab s thesa complax emporalities in tha pmsant Naspila tha seopa
of a willer™s enUeavuur, we Tawe an aixiely al we will gel bulh Guser 0
and writhor away from tho oxhbition within 2 work of writing, an anxioty
inat MaTors UrpNeUs var tnal S DAKVEA Wil TLIM 10 S70Ne i Ne 100kS
tack. Howaver, such en anxety ironicaly enteils immersing oneselt in
now a work or an exnidifion can ba revived in the absanca of immediate
presence, 1o not turr to store - a state of quiniessential creative ansion.
Butwhy am | writirg such a longthy introductior, rather than taking
EDOUL NIna Caneirs work ana tna axnoibcn straignt away 7 t's Decause
Nira Canoll's works an in‘riguing objocts, informing the momont that
will come forth within e Brsioa belween “pra-" {that which pracedes
an event) end “re-" (that which mtraces an evert) The artist reveals the
complax time latant in objec’s threagh tha consisfancy of matarial

As Is oflen evidenl In Nina Ganell's works, a “skak” of an wopcl
and its irvigiblo motiity, transfarmation, or transmissicn axists, howovor,

2 Andrew Cutrolello. “‘Blanchol's art of dscmtion’ in Confaents Pallosooty ‘New York:
Rextindlgn 2007) 1220

-
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it can otton be ncar intangbic to the audionce. Tho artst rocusos on a
stafo, yot ono that scoms still, incrt cr asioop. We cannot always porcovo
tha enargy thmugh a matarials charachristics or potantial How would
ona than amboay such anargas? Ona passiniity is through ramaining
fraces and their msuiting famporal ralalionghins For axampla, tha
ennstant movement of surface tansion holds watar at hay_ yat movamant
is maniRsied not through seeing it. but rather through the fact that the
water usexpactadly does rot cross the line ciose to the edge of the
brokan stone file. Similarly activaled by time. he infuence that vaporized
waler everts on comant that nas solidifiad over the pas! days can equally
D3 an influence that imagines a mom solid state in he future. The
condensed volume of lkeftover carpets—-with the inhereat contradiction of
D3in] both pre-packaged and re-packaged - as well as the shreds rom
a single stray grean sock Rave us with found obects that are “losing
shape and taking form™ These are cbjects that loosan their bond with
their original function, tut somehow at the same time cbjects that are yet
to unfold or take place.

Canell has long bean inferested in chewing gum, which she
considers 1o te zn cbject tha: can “record the act of thinking™ rather
than somehing purely mechanical to be discarded afier chewing. Cnc2
chewed, a piece of gum becomes a residue that has been shaped by
the process of mastication, traces of teath and tongue- and cortains a
parallel sequence of franstormative activitias within the brain. Movement,
riythm, we gh', pressum, and pauses whik chewing lend an abstract
sculptural form tc the equally abstract reaim of thinking, whica is
normally immeasurable and not capable of being visuaized by the mind.
The nistory of gum is a long cne, dating back to a fossi trat s over
5000 years old, which i3 further contexiuaized by examples of different
paces in the worid where he production and chewing of Jum has
Daen made pcssible Dy the sap of varicus treas and plants. The form
engraved in the gunTs soft surface could be said to compress a moment
of thought that belongs to thousands of years of human evoiution into
tne minute traces of its e1astic Doay.

“If loughl Is In some form energy or some kKind ol ndirect
generalion of ILin ils exlended nerw endings, chewing whilke
Intrking mighl gel some of Usal electiomagnelic acivity of
our Lrain o slick @ound ur selle n Uk chewing-gum. Ifnol
literalty then laterally in the way that even banal thoughts can
propel a wailing body into further wail, mastication, thoughts
and turther forms of which the chewed gum serves as tha only
physical manifestation of thet partioular strirg of relevant or
irrclevant sequence of thoughta And he form of each chewed
gum iz also as particular as the next. A form ia the outcome
of all tho happonings it hae ondurod, wrolo Aristotio; in thie
caso &n cutcomo that marks such a stroich, poseidly nohing
but a sugar oxtractod polymar dropping thal novortholoss
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meaningfully concretises the lettover of a drocess that
continues anJ mmains invisible to us™ *

In tho cxhibition's socond rcom Canoll hae includod raw jum baso,
empioying itin the durational work Three Long Miliseconds (2015).
MOVING at inindesimal 3peed, wnicn aoesn’t reveal mmemake cnanges
to tha viewer, the mastic gum slowly and mperceptidly gidcs down
towards the Moor over e course of tha exhbilion. corstantly changing
its shapa Sinea tha ahility of uman haings to axparianca sch a sow

movomont ig limitod, wo only goo the pull of gravity by a difforcnco in
form over time. Near Here (1 Microsecond) (2014), a collaboration with
Robin Walkins, is quite the opposite Tnis work invoves a thin layer

of black photocopying toner through which a cischarge of 1,000,000
veits has et its aborescent trace. Lasting for the duraticn of a memn
micrasacond, ina imprintad atfarimapa is 2 msult of a parformatin
inatant by thia extremely brief enc powerful mpulse. If Three Long
Mmseconds never guile selles into a ozl form, en Tiins (2015)
consists of & number of small groupings that are struciurally fixed

and geermined by & precise yet tragile ejuation. A magnet has been
pesiionad ingida tha wall nehind an axact nurhar of hin steal nails,
thoroby attaching thom to tho wall with this uncomvantional kind of
adheaive. While the initial branchHiike form ia datermined by the reach
of magne IG chanue, avding anolher nall o ellher of lese onmabuns
Would be impossidie— it would drop Lo the grounc-since the immatarial
force is gracudly diluted by the matarial camiers they recuire in order to
ha amrodiad

Two-Wingod Pavilicn (2014) and Thin Vowel (2015), bofnh
collsborations with Nobin Watkinz, can be 3aid to conlemplate
Souras tnat generate a presance or, cornersey, inat artculae an
absenca -which sometimas ovariap in the aechibiton space. Two-
Winged Paviion comprises two FM radio receivers placed on the upper
quadrant of wao differant walls in the sacond room, which transmit 2
quiot soquonce of obcirostztic signale asymmo trically inforrupiod by
sient breaks. The signals are recordings of sounds that ocour below our
neanng range (INTasouna), Maoe witn an antienna tnat nas oeen placea
in close praximity to tiny midges and gnais thal communica®e within a
swarm of thousanas Sansitive to the environment. they have to follow
cuos such as fomporaturo, daylignt, humidity, and wind saoed. Short
audio takoe capturo momonie whon the insocts a drawn to and from
the antenna, as they swarm into gillars, sheets, and cloudlike shapes by
tne wino.

Ugpon exiting the sacond room, the doorway of the third room
framas a small foor-based sculpture. Tithed Thin Vowel. it generabs a
wavcform that jpurnoys through tho uppor part of tho zudibk froquancy
rango boforc it disappcars from our hearing range, soomingly diesolving
Nlo e al. TTis work @iso moves Delween whal s Dewe and whal Is

3 MNina Carcll st the Arke Artist talk, Asgnot 2015.
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not using the Imils of cur parception fo generale he sensation of a
recJImng prasenca. Taking its power from the 240-voit power outiet,
the waveiorm generalor converts this signal to a pure sine wave, and
its pitch shifts over a number of seconds. The sound moves as ifit's
drawing an arc: the hign-piched tone furns into a sharper signal that
stretches and becomes thinner as it moves into the distance, evoking
a heignt beyond our reach. In the third room, this sound appears

anc disappears. drecting our attenfior towards an indefinable point
somawharm ahowa our mans hamre our eyas switeh incus lo iha cabla
shoatrs thal lav scatiorod across tho foor.

In tho third and final room of tho axhibition, tho now work Shooding
Shcaths (2015) has boon combirod to form an installation with Thin
Vowole and Sadn jon (201E€), a fatigaod noon work that has beon draped
over two bent copper atumpa. While visiting a recycling centre in the
outskirts of 3eoul, tha artist found sheaths —cables whose conductive
innards have been removed-‘ha: had become entangled and infertwined
wilh olher shealhs, somelimes of dirfeenl colours and shapes. Uleraly
caughl in belwaen meiling and being Ppurpused, e endless melers
Of CaDe Ina: Once Servea 10 connect aistant sudjyects nave pean cul
anc pressed into derse units by the recyclers. As expressed in B’
Sylabie (Weak) and Brigf Syflsble (Saturafad), the artist is inleresedin
the infrastructure of cables that form the toundation cf our wirelessly
networked socety, which ironically requirs the producton of mare
wires fo support itsell. Despile Korea's otsession ‘or higher speeds
(Soutr Korea has by far the fastest infernat connections in the worid),
the actuaity of subterranean or subsea cabks and their environs
are difticult '0 env:sicn. But apart from a skewed repm sentation of
lachnological shedding. these ccllapsed forms speak of a strange kind
of tansion —a welkinsulalec embrace. There s a kind of amxiety in the
meatirg between the terse wavelngth. pale neon. and synihelic skins.
Tha room is amply yat tull

For Canoll, thoro is no modiaticn thal is lossioss. An output iz
novor tho puro tranemiesion of a sourco, but oqualy iho distanco it has
travolled, tho tringe # has como in contact with, and bouncod with or off.
Considerng sculptura &3 sanasitive to end perhepa even as a condition,
herwork emphaszes extemal infuencas that are &mporariy grounded
rather than bound by material Recent philosophical Bndencies are also
nleresbing W consider In relalion W he & bst's wok. vbped wenlkeey
Iriking and acting, wilh e stifl of perspedive sl | proposas.
Seginmng witn the concreteness Of Maienal anda a perspectve tnat s
strictly grounded in the reglity of the material world, 8 new method of
reaism enters the sculptural reaim. By strictly focusing on the material
aspec’s of cbjects, the artist rethinks heir lcgic and meaning as an
active choreographer. Addressing the abstract jouney and movement
of makrials as they connect and find new way's to coaxist, Canell traces
them thrcugh an arbitrary sense of malerial precison. This impulse
can aiso be found in the tibe of the axhibition, Satin Jons. Borrowed
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TOm [Ne Name Of a SpeQal NADrusa a! genarales ons 10 make nar
caim, smootn. anJ shiny as satin, the tie humorously articulales the
offoc’s causyd by tho world of mclocular movomont as visual, tactilo ana
olfaciory mpulses. Prior o the axnibition, withoul knowing where the Ltk
came from, | coincidentzlly saw an &d in an in-fignt magazine that was
doscribad by tho manutaciurar as follows:

‘A push of a button activates tha palented lontec jets releasng
milions of active ions. Active ions work very much like a
coaaticncr. Thoy onvolop ovory ginglo hair and quickly roetore
M MOISIUNG DAIANCA OF YOUr AN INat usualy gets 108t aunng
styling with excessive heat On top, active ions insartly tama
frizz and fiying hair for touchablo smocthnoee and ehine.”
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