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Mother’s Tankstation, O Little Drops, Rebecca O’Dwyer, 2013
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O LITTLE DROPS

There s a tendency 10 measure success by recourse to firality: the final product, the end
resuit; things are bomed off and comprehencively enumerated Litthe considarstion & gven to
the category of the potentiol, it being operative, seemingy Indfferest 1o the domain of finalky.
Its parameters are unstuck and mutable. Perhaps it is nct even a question of potencial being
indiflerant to finality hut rather that & holds something backe it eludes the totaliiing imperative.
and shirks back cowards isef. k remalns pure in its retikcent incorrupciblliey.

The potential work exits contrary to, or unmoved by, expecacors. It s not the unfisished
work. cr even the work-in-progress, dut rather unsulbed potentialty: what does or does not
wunfold on its horizos cannot ba predictad. it may just as easily amount tn sothing Thus, to take
a chance on the potenual work is akin 1 1 knd of fath that underscores ey engagement with
it Giorgio Agamben, in his shor: meditation on potertiality', describes Aristode’) two famous
interpratations of it The first is what he tarms peseric potentiakity which derotes 1 kind of innate
capacity, unlearved and nacunk; say, the potental of a child to grow. The other kind is of more
Interes: to Aristotle:this i the potentiality that exists due to some special capacity or knowledge.
An examgle of this might be an architect who has the potential to design houses, cr indeed

the painter with the potertial to creste paintings. The former breed. the generic, has 2 lind of
inevizability ibout it-the potental is 3cTed UPON with itle or no effort. The ater, on the other
hand, is predcated not on inevicability, but rather on the patential not to. As Agamben says:

Whoaver clrendy possesses knawdedge, by contraet i nat obliged to suffer an akertien: be is instrad
potenticl, Aritotie s, thonks 10 © beais, 0 “Novieg,” e the besis of which he can olso ot bring his
knowledge into octvalty me enerpen) Dy not making 0 work, for exemple. Thus the achiea &t potettisl
insofar a5 he has the potential to r0-buid the Loe: the potendal to nol write poerns”

The petantial work, in this light. avists a5 potancial not an the basis of arnaliy but rather by
virtwe of k3 capacicy not o be. The potertial work G be co-opted it exists — at least
thecredcally — as contrary to dominant systems of exchange for the pctential work splits into
2 manitold ol passibdities, each just at vable as the next The potential work does not instantly
sate or make concessions: it whets the ippetite, remaining tantalisingly pregrant not only with
potental, but the absence of potential, 100. In such 3 way, it functions counter 1o expectation)
central to pestmodernky: the Iaternet meme, the GIF all of which assure instant gratification,
Hardly more dissimiar to this, the space of waiting — for samething, or nething - i one of
Quiet rebellion. It s in TS space that Nina Canelll sites her work, In 2 space where potencil &
predicated not on being or actuality, but rather on the potential not 1o be. to sip back once again
into ehe stuflf of the werld

This potencial not (o be is st the heart of O Letle Drogs. The works come forward barshy marking
out their space with the istermittent cracide of radio Static, or the crystaline shimmer of salk.
The works do not require viewer interaction, but the hint that somehow they might be impacted
upon, by eur presence, lingers. The cortral hub of the exhibizion, Into the Eye: or Endh of Hair
(1012), intially suggests not one, but two works: the smaller, s hunble stoee placed ot Uve Cormer
of the room, scarcely noticed. From this 1 thin copper wire unfurls from its mass, maending
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hgh into the gallery space. The seconc component comprisss a radio centrally pliced on the
gllery fioor its 1nenny sxrendad by dendritic strands of capper, with a siegle nail hanging adrife
at its currinavon, Like streaks cn an 200 slencer windowpane, betraying its semblance of
trarapareacy, these copper lengths softly interrupe the space, fragmenting k dlwore lnwisibly. 't

is only cn further study thae onz realises that this complex form, and that of the stong, are two
parts of the same work: the former’s thin stemn of copper feecs mo the larger work, and i & part
of it In tuzh 2 way, the whaole space between the two camparants is live with potearial rhe air i
filed in with asticipation. The radio, Its antanna lengthened wich wire to traverse 1 irge volume
of space, occasionally hisses and craclees, but it gains itz impore nat on the potenial of Acise,

hut rathar of silence-it is only from the sesition of silence. of nothingness. that the cencept of a

happening mighe be grasged.

This form of potertial might be described as Aristetle's generic: setting up the component parts,
the sination. Canell leaves the werk alone whatever does or does not happen is determined

by the situation tself, not by 1 subjective strain or effort that ensues through the stiadon,
Whatever effort is demanded, cn Canalls pare hapens pricr 1o the sitaaticn Althosgh fabricating
the sicuation dearly exolicates in actalised petential to make, paracoxicaly It ‘inds its fnal
articdation Ina work thet accommedates both actuality aind son-actunliy:the shacow of nothing
nest strangely reconciled with bath rraarion and action

This kind of generic potential enactad throughout Tanells practice, can 1lso be found in her

owvw Moor-bised cloth works, both made in 2013 and sharing the tith intzror (Safy). Here,

rhe parential iz ane of materiality: the capacity of the rateriaks used to fip and alter into new
varsicns of themrselves. Both dieces feature the mampuaton of sat that quodica strawm of
matter, unthought and ubiquitoes. Cancll uses the salt, diluted in watar, a: 3 rmean: of transforming
the physical structure of the deehs, which are pamcedly these of the household or studio Over
tine, the water evapurates from the dodhs, keaving only te salc sedmenting on their slight
structures, it gpilis out onto tha floor ina vencer of salty opalesrence The propertiec of rha
thirgs themseives are exploitad ir making the work: they transfer and transform, becoming other.

Analr of nustalyia per rades e work abe, anc by dhis a kind of counterpresent reaming for a
time whan obects wara mnaed for their resplendent potenial: 2 time when they wers will imbasad
with the potential to be measirgtil and trainsformative. At ths ame, the lcgi: of something

else anc something else’, dominates, with the “enst of o diminrished capacity of the object to be
meanngfl: objects are dspotable and inherencly folding in sowarcs obsolescence. Canells cbiects
racreate this cagacity for meaning and vansorrmavon, and ndeed yearm for i what i Misisippi
River 3lues (2013) ¥ not the limere of an era when state sbjects, in 1 process rot cissimilar to
magic, tansiorred Lnieen properties into yet rrore magic, that is, dectricty. Now, the objectis
taken for granked: it s a placeholcer for eachangs, acthing more. It holds ro inimacy

Ancther Indign Surmmer (2012) aso captures thie sostalgic impulse:a cramped up mass of neon,
uncerfloor heating carpet and cable, recuiring some 5000V to animite, the wok's intertions are
anmabsingly unchear. It canot be quantified fully, the mass that it cccupies or even the 3oace that
it wauld snwelop Parhzps ie is in the process of shickng back towards ivel. rather than dstending

WMC—JMM Dlues b om, stesl, porcdain, cooper 60 x 79 x 0 cm 2013
teriory (Sefty) Watws, sl choth Curersions varabde 3013
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further. And the utle, too: an Indian surmer captures the great unexpectedness o chidhood,

e wrprise of a summe come unssascnably late, But what of ‘anceher” Indan summer? 13 it
possible to grow weiry of them! Or is this the desire for ‘another' Indian summer! Through

mase contradicrary parillal reading:, Canells work points o the crux of nostalgia the desire for
2 past that, being past, cannot be comprehensively circumseribed: considered. wearied rastlgi
accommodates toth a yearning for the past, and the understanding that this yearning is predicated
cn hollowness.

The writzr's occapation, like thai of the ard, i one imerminably borderirg on an absance of
sutput: it negotiates the potential nct to writs, just as the arsist battes her potential not to make
waorks This negariatian i haied sssentially on a choice:to write or make, or indeed net te. |, as
awriter, have poiential cnly when this potential not to write. ever present is reconciled wirh
actuality. As Agamben says, paraphrasing Aristode, the potential not to, ‘presarve; itself as such in
actudlity. What s truly potentiol i thus what hos erhoustec oll ts impotentiality in bringisg it whelly into
the act as such.” Thus, the artist acts as potentia only when the omnipresent potertial not 1o,

is spent in the miking of the work: it is surpissed by th: actualzation of not only poteatial, bu:
impotentality tod. The potential werk is always shaded by the figure of its unmade twn. Candl's
works seem o be conscious of this fact,anc of the potantial net to central to the act cf croating
work Found objects dorinaie € Litde Drups, alengside the everyday pa-apternalia of non-art
processe:. Thesc obects and materals  cloth, radios, copper; necs, cables anc stcnes — are
always ar the painr of callapsing in towards nonart: tenderly, they make axslicit the tremu ous
border batween the potential to be end nat 10 be.

This intersecoon is key o Canels work This space, like that of the comer, has the ability to
reconcile varous preperties and planes of vision: to enzbie a transkrerce or trans‘ormation
between var ying states. In Suft Corne (2013), Canell sew up a floor based stuaton,a composite
of cables, copper and neen, plugged into the wal at the right hand extreme of the work. In the
Irrarsaction of rwe walle the cable, ensconced in copper. gives rise te a ermull tliver of noon

that quickly retreats underncath the copper casng once again. Here. ths carner allude: ra the
potentialty of the in-etween in the uncture of varying states and proparties: it is here where she
sites the ransformatve potentiality of matter.

The concepwial artist Dcuglis Huebier once said; The workd 15 full of objacts, more of less interestng;
! do not wish to acd more.* Though Canellls work dues ©' Course give rise 1w objecty, ©© me there
Is 2 claar unity betweon hor logic, and that of Huebler's.For Canell 4oes nct reslly creste objects,
they wrf:ce and metimerphase in the vruatiant che crmates. Her use of found objects re-terstes
this rationale in them, she perceives an ecological solution to a contemporaneous vertgo of the
cbject: a smal counter-move vis-i-vis its smothered capacity for meaning. By the situations she
esacts, using the worn down or modfied language of everyday objecthood, Canell creates states
of pocental, tut ones based crucally on the »otential not to be He- objects deny the monolith,
and alongside it any cverarching statement adout the state of the worle. They come inco being
tarely,. reconciling themselvas with trelr ustas Ikely non-being or non-happening. They are

s prived abrost self-consuicus in deir improbabliity, and all the more affective for it They are
al:o catalysts of surprise:the chromed radio, its antenna extended © alnox ludic proportions,
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but paradexically cast in bronze (Stroys (2013), Like the tex: that is written, anxiousy coming
into being - in spite of its omnipotent potential not to be ~ Canell's works surprise and appear
surprised in equal measure: thay bypass the desire of objecis to be meaningful by tapping their
energles, their potential. More objects, Canell seems to say,cannot counter the deleterious shift
towards empty objects. Rather, what is needed is to listen and rework thoss that already exist,
accommodating in them thair poteatial slippage not to be. By this action, the objects address us

once again,and a space of meaningfulness is rechired,

* Aimben Potentiaities i Potentiolties (1999, Standord Calorni: Stardord Uriversity Press. pg 177.185
Tbd.pg 179

¥ Ruth Bucharan Buld @ woll or be o room (2008) Table Video 801 min, dimensions variable. Extibited in Suk with kve. 6
March « 13 Agril 2013, mocher's ankstacion

‘Iod L pg 18]

*This formed & part of Husbiers irtst statement for the Seth Segelaub Gallery, New York, in anuary 1969, The ful text
can be found at httpo/www.ubu.com/papershuebler _:tatement:.homl, accessed 17/913
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