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does not mean we cannct wse it, of course. 1l tell you what
made me hink about indiibility in Nisa's woek, 10 all started
with the cormirs, I've had this bun<h that she 2ays particulos
ottzation 1o corncrs o instaling her work, and when looding at
the show in Midway, | pointed to the calmination of her copper
arvay ln Soffer Cormes and said something 1o that effect: “With
Nina you really have to watch the cormers.” 1 just blurted it

out, thinkingout loud, though t came out with the samewhat
pompous authority of 2 mazim. But John Raxmassen locked

at me somewhat excitedly: “Well, you haven't seen the best

part ™ And he procesded tolead me toa carner that did not
appear tobe & point of focus at Arst glance, bet upon doier
Inspection vielded twao ting sonlptires nne s fascilized pioce

of chewing gem. the other a perfect concrete cast of Uae latter.
placed side by side. They are called. or 't Is called. Rewembrance
(Colovrless). An ant had crawled on top of them al the exact
moment that we spproached, which drove home the very
sculptaral problem of scale with hilarious vomph. I'm templed
to say that there & scmething in the way Nina works thal relies
on, and even triggers, Instinctive knowledge. 1 think maybe this
s what you were aimingat vhen you brought up poelry. | read
your comment as an acknowledgment of something thatdid
not obey the ssual grammsar of space. But of course, sometines
when vou tellan artist that their work is one thing, their instinct
will be to disagree. 1t adds alitte spice to the conversaticn.
Nina has this quistly playful way with peonle, as well as insects.
Neticing the ant ihe prompdy told it te get of her work. If tae
poeticand the inluitive are relaled, which 1 do think they are,
perhaps the poetic ks more about the verbel ard the intuitive is
abouta kind of sdence. A particularly Lind of full silence— the
empty frame, the frequency jus: bevond humen perception—
pervades ber work; which presents an interestng problem: How
does ane carry on a conversation abow: the work, keep thinking
out-loud, as it were? Ur am | just conjuring this “will o silence™
the way Stanley Brovwn corjured his cube?

panrER ROMSTRALTE: I'dlike 1o pick up on your question of
continaing the conversation  of keepiag disceurse flowing,
s to speak, of telocomsmramication, A sculplure consisting of

a tone genceator tuned oat of the reach of human hearing the
dospordort, wilting sntoans in 2 work like Sy, & cmatioring
of dispeintad copper tubes, of the kind that we customariy
assame to cortaia cither fluds and gaws or clactsic wire

and telephone cables . ‘Communication’—or the lack. even
imposibikty theseof —does soem to be a recurring concern

In her work, which ks one reasoa why | think it's not so
inappmpriate to lalk about the work in peetic tommea—
poetry is perhaps the one mode of langsage that is not directly
wbeorsiont to communicatinn word< wattersd om a [age.

like objects in a roow. Rather than express or communicate
meaning. voucocld say they conjure a certain atmosphere

(1 like *he verh ‘conjuring” by the way—it's the right verhto
invoke in 2 discussion of Nina’s work). Now I've talked about
the phrsical, material corditons of communication as a formof
connedion elsewherein relalion to Nina's work. ramsdly in my
observations concerning the profusion of cables and cabling in
ber art. Cables, threads, wires, a symbols for both connectieg
and communicating: cycles and circular movements: indeed.
the very netion of re-cyding and transformation —these are all
clements that are adéressed quice literélly m her practice, and
there'sa ncely paradaxical charge iaheren! in the image of the
cable as that which beth promiss unprecedented mobility and
forsver ties us to the and, to the ground, to the elsments The
cable, as you well know, completely freaks me out.

MONIKA sZEWeZYR: Oh yes!

DIETER ROELS™RAETE: | hate cables—they make me feel like

a modern-day Laocoon. They alvays get mixed up, you're
always get:ing stuck in them, and this becomes all the more
ironic not ina philosophically nteresting way though) when
these cables belong to the very machines that ere supposed te
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enhares mobdity, o put i in constart contact with the world
Anyway - U'm gotegoff co o taingent here, But then again,
tangential thinking mway be sxsctly s kind of thinking that
Tooklag wt Now's work requbres, Lo any cse thew b defialiel v
somelbng i the work thal speaks (D ous conlemparary
condithan of mobility-mad parilysis. The blackest performance
invalving a celloctive of collecters,” for mstance, is really about
voming toacomple e and utter sandst l—about dieconnecting
peopls rather than conaecting then, 1 the moa o’ 2 orce
thriving ‘slecom mim icaticas whanalh has it Woakd you agree
that, if the work is menat tocommunicate anytainga all, i
prioscrly the fragilicy or even fatility of ol conemuricationd
Pex s thiss s alvo whiet one cansee ‘Dediing” the goss pae
Inibde e mpry frane.

ssonaia szeweave: That's cestainly a tem sting thought. [ am
writirg thisas [ glares out of nar window at o glaet tdephane

pole You"leveall st my motlsr iold s ot o mos e o
suck @ arepg cectromagnetic foree and regandicss of whedher
or o she owerstated (he e, on certain evenings. when the
neighborhood guts quiet 1can hear the wirs bazzsing vick
sctiviey cn cur T shaped totem of ;ommunloston. [t's a whits
wcine that | woadd bove to o snisets. Nine, on the otwr hand,
SCCMS D ENJOF CCNSINKTNE OF decotructing spaces where this
neis ericte, jist antef cr rght or the sdge ol human comary
perception, of sctvallty and inaghestion Hers perhaps b wheore
extra scrsory perceplion bicks ir. And this is peabags best el
when Uhere iya feame of swoane soct fon it Those colles o mast
experence somelhiag of this surt s they come Lo Erew For
certain that nire otfer howsehelds nataf sight (anc previously
out of mand), are exseriencing & dmibs soepension of while
nchae, The qut bs se bvawtiful when the power goosoul ina
T that it is sonnetiees dilcalt to remender L pasic. Al
one might feef 3 dY sense of camamadene vith all tw ether
dark spacecin the neighbarhead [That camaraderic can now
be confinved via mobile phoee, but still remember when the

pranss o wenl oul as [he power dul. | Tou losched upos the
multitede of maerkl conductors that Nna beings focth in the
gedlary. | weudd acd that s alic sochew scalpts the forces
that do wot have a materkadl ssbstancs, sven (fthey cansot be
sepamied from physical corducton bere and there, So this s
sl just 3 mwalter of the invisible, wilh whisch we started out, bl
alen the mtang e snd the inandible acwell Sy Wanminge..
what a strange combination of words whick do indeed speak of
that scatter aig you esciibe to poctry. And also, of lemperatuse,
wemher, atmosphzee . all of which are thngs at e edge of
taagibilky that are diltculk to verbalize end { mavbe therelone)
aleo o fieel Rather than the futility of communication, mayhe
we heve to coniider its fragding. ..

s 1 ER UL KART R OF b precariousaess— i Use Berad s
of someTharg that 1s (1'm quoling from an caline dichicnary
hare) "ot securely el or in position,” icescthing tha s
“daagerouddy likely te fall o- cellapac® (e oppescd to the more
theeretically “ashionable rothon of presacky wndersicod as the
comil thon of econom cunceralnty dependent on samething
that ik made tobook ke chance —although it woaldn't he
srrreeanahle 1a read the emantic side s fntc of wnw ol her
weork in (Fose terme), Precarioneness as 3 quintessentially
scalptund cuskty, in othe: wouds—at & 2 belaing act, aot
st in sheer marerial verms, e also (N werms of siying neither
100 MECY NOT 800 LThe, [n TS regand, aac also with sezards
toyoar abservations about the ‘metearniog ol dimeasion of
Nien's woek —its feeewhieding, light footed quotations from
e Langaagee of Wieemedy neanins sod e aopy—a leves tha re
boca meaning © bring up is that of compresion: the solan ol
the ant work 55 a conoerirafe—the vankshing paint in the middis
of a widening wib of concentric ciedles that operate i force
felds cf materiality and mesning. Which is exacily what Thear
echo e & ranorous qeete by Steven Coasor that Niss shared
with 25 | Minseapals—rellecting on the marved of cooper,
cabies and wring, Conror ipeatsof an “inhaile fhace moving

thioagg s ncer-inknie litflencs™ 1% not 2 baed characterication

ofwhar she docs & an antist seally: stricmg the baance between
twerinfeition I juad shot BEc this room

1 D refrbore 85 N Conddl Plaw Sloctrcty’ by Dictes
Pomdatamtn, leons “To Lot Sty Proainatong A ARG OY
Aearch Or Alog By Net Ohepoing 1 OF." pabliched
by Musch and Wilder Kiuig Dok, 2000,

2 hop e ed o) edeo. v e welaivio beaed .

3 Theistomantioe Wad Light (oo 10 Pdonmncnl®
o e Auseced m e OV mealieend Cmay
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