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The work o7 Swedish a“tist Nina Canell
ecplores tre relationship between
humans, objects and events, whereby
the parameters of material phenomena
might be articulatec. Her installations
are carefully choreographed to create
seern ngly casual scu ptural happenings,
whach harness the properties and
elus ve eneigies inherent, for nstance,
in sound, gas and water - revealing
intenate bonds in our existing as well as
fictive surroundirgs. rcremental shifts
I frequency, radiation and movement
are often exposed in the contingent
‘rathinzness’ between us and that which
we perceive, thus suggestng alternative
readirgs of wha: might be regarded as
nvisible o* iImpercepuble,

For Teucned, Canell uses water, a recurring
elerent in her work which also references
Lwverpool’s position as a seaport. lakirg
its cue from the lzst musical pas<age in
Gustav Helst's composition “Neptune

the Mystic from his Planets suite (n
which Halst conceived of what i< often
descnibad as the first *fade-nut’ in music),
Canell precents a perfectly static nhjecs
inwhich che has recardad an imaginatve
descanding movevent by capturing the
fluctuating depthe of the River Mersoy
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with &r oceanograph ¢ ‘Nansen Bottle',
The act of warning o~ giving way - to grow
du ler and divmer until something is
completely washed out —thus leaps from
the pages of a musical score ard plunges
nto a cuiet underwater avent. In somea
ways the trarsparency of the water defies
vis ble distinction, thus allowing the
predsely measured action to open the
mind’s eye n attermpt 10 defne tha logi-
o Its swrata Such skewing o° the senses
irto the prasa-like realm is a typical
gesture in Cane l's were, which often
seeks to addiess a percoral pasition to
physical pasnomana

A cormunity of abjects and happaningc
accomparses the wark, which further
explores the link hetween the gallery
space and the sulside world in a saconc
marinz endezvour. This work reliac on
chanca tranzmissiens from a bucy on
the River Mersey, which records the
scoustic topograpky cfthe water with

3 nydranhone, to aradio receiver in the
gallery space. Thus, radio and water
waves establich a symbictic ccexistence
establish ng yet ancther alternating poirt
in Cane |'s fluc:uating geometry.
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