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Pixy Liao
at Leo Xu Projects

hat does #t mean
10 be young, in
love, and Asian in

America? Pixy Liao's home.
coming  exhibition  Vesxus
As A Boy offers some witty,
geder-jostling in her recent
photographs that are part love
story, part interpersonal play-
grounck. In her ongoing proj-
cct Experimental Relationsiip,
Lino, who Is Shanghal-bosn
bur currensly Brooklyn-based,
together with her Japanese
male partner Moeo, who s
both model and muse, engage
in i series of portrans in which
the role of power between the
sexes i often humorously ex-
plored and deconstructed,

Her best photographs
are large scake, as in Hang i
There (2015} in which Liaos
lover, stursding, naked from the
walst down, §s dangled from
laundry-roomm  coat hanger
rigged beneath his T-shirt, In
Kisy Exam (2015), also large
foemat, the couple  smooch,
In front of & magnifying glass,
in their underwear. The focus
is on the couples’ lips, en-
hanced, and enlarged by the
kens, appearing disfigured and
somewhar grotesque.

Lian's  wvkdeo  Walking
with My Man, installed on the
gallery's thind floor, documenss
a performance of the artist
wiandering the strects of New
York dressed in a girls high-
school spoets  uniform  and
carrying a life-sized rag doll
of a mak figure on ber back
Mimicking a music video—
Liae and Moro, who formed a
musical duo kaown ar PIMO,
created the soundtrack The
video  straddles  stereceypes
abeut  fetishism  and  campy
Japunese  welevision  shows
popular with Chinese  audi-
ences in the 1980s To com-
plete  the installation  the
actual man-sized doll is dis-
played on the back of a femule
mannequin, and  the  gids'
sport unifoem is fokded neatly
and placed inside a vitrine,
suggesting  high-end  cou-
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Liao’s video and accom-
panving props, though dey
erly installed, are not Liao's
sirongest work. She is best
behind the viewhnder or In

fromt of the lens. Pethaps
the most compelling photo-
graph in this show is Mo
by the Pond, which was shot
curing Liae's residency at the
Center for  Photography  in
Woodstock, New York. Alone,
naked, and perched on a rock,
with a hush torest as backdrop
@ lithe Moro gazes toward
the viewer, pensive and mel-
ancholic—a voung Narcissus
beside his pool. The image ex-
cludes a dassicism and poise
It fs endearing and powerfully
romantic in all the right ways

Lo challenges Chinese
socaal conventions about rela
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vonships, particularly of her
gereration, and  champions
the edgy alternative dynamics
between men and women ina
heterosexual refationship, She
wants her work 1o be both se-
riously funny, as we say, and
taken seriousty or seen as radi-
cal or even defiant. Joke tell
ing as Preud thought can come
as verbal packages to express
our  unconscious  thoughts
about sex, Just, desire, control,
among myrsd acts o aggres
sion in our dally lives. some
of what Lizo is addressing is
no laughing matter, She mighs,
however, want to wy a dite
more tenderness.

Arthur Solway

First Smash 3 at
Art Experience Gallery

f the eight young
artists whose works
muke up the third

edition of this open-call exhi-
bition, two are painter, one is
a prntmaker, and one works
with print and  calligraphy.
while the other four work with
sculpture and  installation.
They are of 4 new generation
of Hong Kong artists sriving
to find their place in the ciy's
Huid art woekd and in sockety
at large. With only rovo excep-
tions—the Korean painter Hye
Kyouny Kwon (b,1984) and
Leung Wan In (h.1988)—ithe
others were bom at the begin-
ning of the 199%0s,

In 2 politcal and social
sense these artists’ vokes are
unique: they have grown up
almost  completely  bevond
real first-hand experience of
Beirish  cokomianlism, yot are
aware of its influence and
how Homg Komg has transi-
tivned from it With this in
mind one sees something of
the struggle to adapt to i new
wordd. The adjustment |5 one
filled with both the angs of
youth and the desire 10 ex-
amine the expecience of place
ancd tine in a deeply honest
wiy,  Their materdals  are
simple and of the everyday

I have always knwd the
art of printmaking. Like sculpy-
ture and craft, printmaking is
an - extraordinarily  personal
and txctibe ant form. When look
ing at a print one always has u
sense of process, a fecling of
being present with the artis
One feels this with the work
ol Pang Chek Ying (b.1991)
whose collagruphs are beau-
tifully realized. The various
materials that she uses in their
making—including cardboard,
string, and sand paper-lend
her collective work o fecling
of depth and rough texiures
that Is unique, For example,
looking at ber picce entitled
Passage =6 (2014) from a
distance one get the feeling of
solid rock formations bathed
in a beaniful natural Jight
The others in her seres are
equally strong and  textured
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