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Under the muggy subtropical drizde, the Asian outpost of he Art Basel
empxe burst forh in Hong Kong for the second year amid frenetic
networking and wheeling-dealing in the culturally and politically leminal
city-statelet The art fair's long-ierm vability is assured, underpinned by
rapidiy-developing but still immature local and regional markets, while a
siill nascent art system is gradually @king root The prosimate fact of the
nascent identty of At Basel specificallyin Asia is wsible n a comparison
betaeen this year's fair and the first edifon of Basel in Hong Kong last
year; repeat s itors would have noticed a swift and noticeable change n
what gafleries chose to bring this fime round.

Maturity and Conservatism

While the minimum and average guality of art dis played was noficeably
higher than lastyear (better galeries, minmal kitsch) the art displayed
was generally cons enaive—innovation was seldom seen. This year,
there was far less of he experimental Chinese work seen lastyear, and
more in the way of, for example, 3 certain decorative abstraction. This
was disappointing, given fhe opportunity Art Basel pres ents for showing
this kind of work in an internabonal channe| within Asia.

Some galleries ook measured risks that paid off. like Rirkrit Tiravanija's
provocative installation of od drum barbecues with chromed sausages—
which looked like something else—at Badin's neugememschneider
("Untited 2008 (bring me the head of Thaksin Shinawata)™, 2002). Many
galleries. however, were oo small or cautious to place bets. Many were
quite satisfied with making their considerable costs back and meeting
nurmenous new collectors . Few wis hed fo be quoted for this aride except
for fhe purpose of marketing platiudes, accordingly Randian has
decided not o quote any galleries.

Beijing Commune brought Qiu ¥iacfers eadier work “A Sample Room—
Toilet” {2007) amid what can now be classed as fiendlier fare for art
fairs (¥e Molin, Liu Shiyuan and Wang Guangle). Long March Space
presented a piece by Xu Zhen [from the Fiay seres ) which honestly
looks better in an eshibiton, though their Zhan Wang piece ("Concealed
Rock™ 2012) highlighted an interesting new direction for the artistin
subfe ransparent form (cf. Roni Hom's “Uniifled ("Consider
incompleteness as a verb.”)" (2010-12) bwo-color glass cubes that
changes color {lavender 1o aguamarine) depending on the time of day
and the weather).
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MAP Office at Shanghai Gallery of A—S5GAdirector, Josef Ng, was one ofthe few o curate beyond
a mere group exhibition, taking up the fheme of “an island™.

White Space offered up He Xangy's crowd-pleasing “corpse” abong with paintngs that are captivafing o vanous degrees
(Gao Ludi, Jian Ce. Liu Ren). Gallery Ext had an interesting booth of various Hong Kong and Beijing artists. And Shi Yong
had a rare cuting with one piece in the ShanghART booth.
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Sun ¥un (FhiE), "Republic of Jing Bang™ (#0A % 2 0@ ) Citizens applicabion desk—should hawe
been installed at one of the entrances to the fair.

Reportedly, Dawd Zwimer designed their booth arcund Oscar Murillo (he of fhe chocolate factoryin their Mew York space).
Cither young rising stars stateside were present elsewhere—Davd Ostowski. Alex lsrael, and soon. James Cohan
presented, among other pieces, the “TWVbed” by Mam June Paik. One wry. almost predictable but popular send-up of the
art world was Anastasia Klose's “One Stop Knock-Off Shop™ where faux T-shirts riffed on top artists, star curators, and
blue-chip galleries .

Cmve good thing about a fairly global art far is fhe way hierarchy is leveled somewhat. so that you get one Chinese artist
here, one German artist there, and maybe an American artist over there. Another is the chance o see a number of arfists
from the Westwho don't get much of a showing in Hong Kong—Carsten Micolai. Hans Peter Feldman, Simon Denny, just
to name a few randomly. The downside is how showing individual art objects (for sale, of course ) takes so. 50 much out
of an arfist's complex set of practices. Butthaf's just harping: of course we know it's just an art fair.

Strange Encounters of the 3D Kind

Art Basel Hong Kong's public program was mixed. Discowenes, for emenging arfists, was veryinteresting, but the wrong
winner was chosen. Madia Kaabi-Linke's looriwall comparative installation of prison cell foor plans marked with brass
sirips was prefly but a lazy curatonial choice (Expenmenter, Kolkata). Mot because the work's themes of incarceration and
rape are notimportant. but on the contrarybecaus e theyare. Whether in an art fair or a museum or on the sireet, politcal
metonymy, whie perfeciywalid. should not take priority over a critical approach to art (we are tafking about art here: not a
sireet demo). To putit ancher way, the @le shoukdn't wag the dog. Far more compefling—nduding politically—was fhe
fragi#e and crushed cardboard world of Ciprian Muresan and Serban Saw [(Galeria Plan B, Berin [/ Clu), with honorable
mentons for Cheng Ran's video and smashed piano (Leo 3u Projects. Shanghai) and James Capper's monsirous
excavator robot (Hannah Barry Gallery, London).
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Ciprian Muresan and Serban Saw at Galeria Plan B (Berin, Cluj}

The video program, curated by Li Zhenhua, nghtly received a ot of attention. Mext year more s hould be done to bring itto a
wider audience (for example with projections on the sides of buddings, shop windows and walkways around the
exhibition centre). The weak link was Encounters. Hong Kong's version of Basel's At Unlimited—always a dramatic
curated show of large works (wall and scadpture), insallafons and cinema—, not becavse there were not many
interesting art works but because fhe program did not do its job, which in addition to selling huge arlworks, is also to
exrite, entertain, inspire and refresh wisitors. In Hong Kong, instead of Encounters motivating the crowd. it often left wsitors
enenated. The envronment was wrong. In an isolated exhibiton space itwould have been fine, just notin a huge
convention cenfre surmounded the inewiable cacophony of competing galleries.

For instance, Shen Shaomin's bewitching 7 Touched the Vioice of God™ (2012; Osage Gallery, Hong Kong) needed better
lighting, isclation and silence. The other s@ndout pieces were Sun Xun's whimsical—and eriical—citizenship bureau
“Jing Bang: A Country Based on Whale™ (20 14; ShanghART, Beijing, Shanghai and Singapore ! 5.TP |, Singapore . “*Ping
Pong Go-Round™ (1888} by Singapore’s Lee Wen (whose solo show at iPreciation’s booth was one of the best), and
Michael Lin's "Point” stadium {Eslite Gallery, Taipei). Fortunately, some galleries brought their own crowd-pleasing large-
ish works— Zhan Wang's "45 Degrees" (2014; Eslite). Adrian Wong's barbershop tower "Hypnagogia IV [Pet Supply,
Sausages, Massapge| (2014; Rhona Hofiman Gallery, Chicago), Wang Luyan "W Fire Al Bod Ends Autornatic Handgun
D13-027 (2013; Pékin Fine Ars, Beijing/Heng Kong), and Zhang Ding's "Cat” (2013; Galers Kringdnger, \ienna).

In terms of layout, this year was much fhe same as last ArtBasel does it better than anyone else (a skill deweloped out of
necessity, with so many galleries participating ). but the Hong Kong building has inherent flow issues in certain black-
spofs due to the absence of accass to other areas. particularly at the back of the third fioor. This nesds to be solved by
creating a desfinabion senice like an art cafie. . .or Tobias Rehberger's much anticipated {induding by Randian)
“Cippenheimer” art bar, which sadlywas onlyopen atsettimes (mosfly it was empty, and then it just looked eticlated—a
curatorial and marketing cpportunity missed, even at the risk of damaging the work through usage).

Beyond the Hot Zone

Shows that opened around town last week were stronger than ever, incuding Michasl Joo at SCAD (more than worth the
efiort of getting there), the forimate coincidence of shows by Mark Bradfiord at White Cube and Toby Zegler at Simon Lee
Gallery, museum-gquality hsstorical shows of Giacomett at Gagosian and Chinese modemists at de Sarthe Gallery. As
usual, Osage gallery and foundation put on something special, this tme the Charles Mereweather-curated "Market
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Ciprian Muresan and Serban Saw at Galeria Plan B (Berin, Cluj}
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Forces” exhibition at Osage Kwun Tong and fhe Hong Kong City University. Importantly, the island South (Wong Chuk
Hang ! Aberdeen / Ap Lei Chau) art district of Hong Kong is now clearfyestablished. Letus hope that the opening of the
niew metro line next year will not kill this. Don't hope foo hard.

Chiis ivdoules Panayiotou and Mmi Brown at Spring Workshop

The best satellite project by far was not Carsten Nicofai's skyscraper light show, howeser prominent (although itwas a
temific advertisement for At Basel Hong Kong), but Madim Abbas’s Abs olut Art Bar, “Apocalypse Posiponed: a cyberpunk
bunker”, and the associated program which included Carsten Micolai as DJ and Ming Wong as Lady Gaga. Notable also
was the Adrien Cheng-curated Zhang Enli show at a K11 Foundation pop-up space. not least for the curator.

Art Basel Hong Kong remains e baby io its established siblings in Basel and Miami. but itis still by far the most
important art far in fe entfire Asian region_ lis nfluence exends beyond mere commencial trade, creating a timely
incubator for igorous eshibifions and cultural development M+ Asia At Archive and the Liang 1 Musewmn of historcal
fumiture {which opened lastweek in ceniral Hong Kong) did not need Art Basel o get stared, but the fair has certainly
helped putthem on a word stage, brnging with itthe word's leading art players, armed with name cards and iPads, o
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come and look.

Liang i Museum on Hairywﬂod Road Hong Kang (entrance by appointment only}

The mood fis year may have been less excited than last, and the offerings more consendative, but such mood swings are
to b= expected where the ground is being tested. One hopes that consenatism will not tiumph nest year at this fair, which
should be the place to go not only for starfing intermational works (in the Basel mode), but also for robust and emerging
art coming from the local region which the world should want. and be willing to fravel, o see.

{by Chris Mbore, with contribufions from Daniel Szehin Ho and lona Whillsker)

http:/fwww.randian-online.com/wp-content/L
05/ Vernissage_ 14052014 13.jpg

Lee Wen "Ping Pong Go-Round™ 1898 at iPreciaton galleryin Encounters secton—ueny, very, very
popular with school children.
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Teobias Rehberger (Galerie Urs Meile / neugememschneider) Photo by Jessica Homas
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http:/www.randian-online.com/wp-content/uplo:
05/P1080893.jpg

Nam June Paik, “TV Bed.” tfhree-channel color wdeo, eighteen TWs, antique metal bed frame, wood,
puppets, 1872491 (James Cohan Gallery)
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Gao Weigang at Shanghai Galleryof At
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Cheng Ran's work. at Leo Xu Gallenys booth
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http:/www.randian-online.com,/wp-cc

Adrian Wong at Rhona Hoffman Gallery (Chicago)
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Basel, At market, Art Unlimited, Asia At Archive, Beijing Commune, Berlin, Carsten Nicolal, Charles Mereweather. Cheng
Emshm WMMW D Zwimer. de Sarthe Gallery. Efite
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mmmmmm MMMMM
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